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and reevaluated, but it has gradually become a kind of deliberative and practical object between modern powers
from the perspective of “other perspective”, thus causing the “distortion” of cultural subjects and their
identification. As for how to rebuild the cultural identity of agricultural heritage, the difficulty lies in sticking to
the scale of “peasant identity” and the limit of “tradition—modernity”, that is, how to transfer the objective
identity of agricultural heritage to the subjective identity in operation, and how to transform the agricultural
heritage into the “modern” nature on the basis of maintaining its local background.

Key words: agricultural heritage; cultural identity; industrial civilization; discourse practice

From “Homo Humanism” to “Homo Culturism” ;. Metaphorical Transformation of the

Mankind’s Representation System in the Context of Globalization ZHU Yang

“Homo Humanism” and “Homo Culturism” are the social models about the object of expression formed in
the two stages of mankind’s representation system in the context of globalization. The two terms have become
important concepts for analysis of the social changes in the process of globalization. “Homo Humanism” is a
model of mankind established on the basis of the intersections of human beings. It does not reflect the national
and local cultural characteristics. The context created by this model as an object of expression pursues the
common qualities of human, and as a result, the cultural landscapes and social forms around the globe tend to be
homogenous and cultural diversity is gradually disappearing. *“ Homo Culturism” is a model of mankind
established on the basis of the collection of human beings, which reflects “us” and “them”, who have different
national cultural backgrounds. “Homo Culturism” is not only the object of expression, but also the one who
expresses. In the context of “Homo Culturism”, human society will move towards mutual recognition and
understanding on the basis of co-existence and consensus.

Key words: Homo Humanism; Homo Culturism; representation system; metaphor of globalization

The Cornerstone of Folkloristics in China and the Process of Building Its Chinese Characteristics:

On Zhong Jingwen’s Folktale Research DONG Xiaoping

Folkloristics was introduced from Europe and became a kind of China humanities after Zhong Jingwen
constructed the theory of Chinese folktale. Another relative theory of Folk Literature and Arts was also built by
Zhong Jingwen, based on his discovery of Chinese folktale research, the cognition of connection between the
Chinese classics literatures such as Confucian classics, official history, anecdote anthology and the literature and
arts from Chinese middle and lower society, and the evaluation of the huge accumulation of Chinese resources of
oral tradition. According to him, the two disciplines above have an equal status. Actually, the theory of Folk
Literature and Arts is the theory of Chinese folktale research which later appropriately complemented the ideas
of ancient Chinese folksongs that need to be transformed by modern humanities methods. The work from the
construction of the theory of folktale research to the construction of the theory of Folk Literature and Arts
reflects the cultural consciousness and academic confidence of ZhongJingwen. Getting his basic and original
framework from his folktale research will enable us to recognize his contribution to the Sinicization of
folkloristics.

Key words: Zhong Jinwen; folkloristics; study of folktale; Sinicization

The Historical Development and Stylistic Characteristics of Folkloric Ethnography WANG Xiaobing, CHEN Kejin

Scholars once generally thought that the term “Folkloric Ethnography” was an imitation or reconstitution of
“Ethnography”. Actually, the form, content and function of such texts distinctly present Chinese local
characteristics. In ancient China, there was not only the concept of Minsuzhi (Folkloric Ethnography), but also
a long tradition of writing customs. This folkloric literature can be roughly divided into two sorts. One is historic
records, which is characterized by the formalization of writing and the invisibility of authors. Its representative

types include “Custom Records”, “Terroir Records”, “Scenery Records”, “Geography Records”, etc. The other



156 + 2022 6

is the literate’s notes, and the presence of “I”, and the profound subjective sensibility and the perspective of
everyday life embodied in it coincide with the concept of modern folkloric ethnography writing. With the
establishment and development of the discipline of Folklore Studies in the 20th century, three kinds of folkloric
ethnography, namely “ Chorographic Folkloric Ethnography ”, * Scientific Folkloric Ethnography” and
“Propagative Folkloric Ethnography” were formed. They have different functions, writing modes and styles, but
influence each other. Chinese folklorists have been reflecting on the paradigm of folkloric ethnography writing
and carrying out the practice of new style works. On the one hand, it symbolizes a response to the modern
academic concepts of folklore, on the other hand, it shows signs of a return to the native Chinese tradition of
folkloric poetics.

Key words: folkloric ethnography; custom records; chorography; literate’s notes; folkloric poetics

The World and Heritage. The Two Faces of Chinese Ancient Fengsu Studies JU Xi
The 13" volume of Gu Yanwu ( )’s Rizhi Lu ( ), in which the history of fengsu ( ) in
previous generations is described, is considered to be a concentrated expression of his view of history. His
famous theory on the “loss of state” and the “loss of the world” is also found in this volume, which shows that
his concept of fengsu is quite different from what is known today as folklore. Fengsu is the key issue to the
world, which is clearly expressed in the “Foreword to Mao Poems” ( ). The author of this fundamental
classics uses ethics and morals to regulate lover’s behaviors, as well as describes the yearly labor to recall the
rule of former kings. Along these two lines, Fengsu Tongyi ( ) and Jingchu Suishi Ji ( )
represents two different traditions of fengsu studies in ancient China. The former, which is deeply rooted in
Confucian morality, can be called “ fengsu studies for the world”, aimed at the educate of the common people by
“authentic customs”. The latter emerged after the collapse of the Confucian order. In this theory, fengsu had
broken away from Confucian politics and became a transcendent being embedded in earthly society. The
formation of the latter theory is both similar to and different from the simultaneous emergence of genre painting
and landscape painting in Europe after the 16th century, with “heritage” being the key word shared in both the
East and the West. The heritage studies drag folkloristics from the study of concrete experience into the realm of
transcendent ideas. Understanding the classical Chinese fengsu studies for the world and for the heritage can
greatly expand the prospects of folkloristics.
Key words: fengsu; the World; heritage; shanshui

Native Anthropology and Multi-Universalism: Rethinking Leach-Fei Debate LIANG Yongjia

In Social Anthropology (1982), Edmund Leach, by assessing four works of Chinese anthropologists, argues
that it is hard for a native anthropologist to escape from his cultural bias, though Fei Xiaotong’s Peasant Life in
China is quite an exception. In a series of responses, Fei delineates that his book is the start of his ambition to
approach China as a totality; he also has pragmatic concerns for improving China, a commitment different from
Leach’s scientific stand of “value-free” or art pleasure of “leisure”. Moreover, Fei believes that while studying
one’s own culture may find it hard to “get out”, studying an alien culture may find equal difficulty to “get in”. T
argue that Leach might never question if “micro-sociology is able to understand total China”. Nor did he believe
anthropologists should study others’ cultures as leisure and do so without reason. The disagreement reflects the
difference between two great intellectual traditions. Sublime came with Fei’s last paper, “On Expanding the
Traditional Borders of Sociology” (2003), in which Fei abandoned his positivist ideal of a gradual approach to
total China. Instead, he called upon the commonality of different civilizations with Chinese thought, exploring

“

what I call “multi-universalism” featured in cross-civilizational borrowing. Fei finally agrees with Leach at a
higher level.

Key words: Leach-Fei Debate; totality; native anthropology; cross-civilizational borrowing



