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Main Abstracts

Folklore Negotiation in World Society: The New Life of the Theory and Method of Folklore GAO Bingzhong

Folklore is a highly international discipline about national cultural tradition, which took off with the
worldwide spreading of modernity, and which carries with it the characteristics of collectivist methodology and a
theory that supposes a nation is homogeneous in folklore. When modernity went to its noontide, the fast
disappearance of the homogeneous residents and their folklore tradition put the discipline of folklore to a crisis
which inspired a new idea that defines folklore in daily life but cannot resolve problems. In world society with
flowing population and diverse cultures, individuals and small groups have to negotiate with others for
arrangements of daily life in detail, so all kinds of folklore negotiations are parts of our reality. Such a kind of
folklore which can face this trend will get a new life for its development under the condition of new theories and
methods innovated by folklorists of this time.

Key words: folklore negotiation; world society; folklore freedom; daily life as a whole

The Establishment of Folkloristic Data Science and Its Significance WANG Xiaobing
Folkloristics pays great attention to data collection. However, folklorists usually confine their research to
textual data such as ethnographies and folklore documents. The more general concept of folkloristic data
collection and analysis proposed here refers to non-textual research material as well, including images, material
objects and audio-visual documents. Drawing on theories and methods of historical data science, philology,
antiquarian studies, museology, library science and informatics, folkloristic data science focuses on collecting,
ordering, categorizing, analyzing, safeguarding and applying various folkloristic data to meet the requirements
of folkloristics. The exploration of this new research field aims at defining folkloristics as a “data science” so as
to strengthen its interdisciplinary dialog with history, philology, anthropology, informatics and so on. On the
basis of folkloristic data studies, information can also be provided for the purpose of consulting services for
individuals, social groups and the government.
Key words: folkloristic data science; folklore documents; folklore material objects; folkloristics; design of

folkloristic research

Artistic Turn in Folkloristics: From “Folk Art” to “Vernacular Art” SUGA Yutaka,trans. by LEI Ting

In the field of folkloristics, discussions of “art” mainly happen within the framework of “folk art”. As these
discussions tend to be bound by thought of tradition or historic heritage, works created in the life world of
ordinary people are hardly seen as “art.” To argue against these biased thoughts in modern society, the concept
of “vernacular art” can be effective. Vernacular art is created by those who do not even recognize themselves as
“artists,” and is fueled by their unstoppable creative impulse. It is the work of the people who use their ingenuity
to make artworks,with self-taught skills and knowledge,in their own life worlds, which are not defined by the
system, power and authority of the orthodox art world. Vernacular art is the art that presents itself in ordinary
people’s daily routine and different stages of their lives. People find support and fulfillment of their lives in
vernacular art; they also use vernacular art to revive and mend their lives. When employing the concept of

vernacular art in folklore studies, we should look through the artworks in order to see all the diverse attitudes



