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Main Abstracts

Folklore and the Meaning Structures of the Life-world: On the Theoretical Dimensions of Folklore Research
ZHOU Fuyan
Folklore’s theoretical turn marked by the emphasis on the subject of folkloric action, context, performance,
and expressive motivation can be understood as an ongoing meaning-shift towards folklore as such. Meaning
rather than content being the focus means a change in problem awareness, i.e. a change from the question of
what is folklore to the question of how folklore runs, a change from the folklore being taken as an entity to being
taken as a configurational process, and a change from the folklore recognized as an object of visual perception to
the folklore understood as the very viewpoint or perspective. Such a turn can lead to more inspiring reflections on
the basic theoretical dimension of folklore research through intensive dialogue and reconsideration with
contemporary cultural anthropology, sociology. philosophy especially those related to phenomenological
tradition, thusendowing folkloristics with an ability and a more conscious and independent vision to discuss
effectively the issues on subjectivity, freedom and action, and those from aesthetic, ethical and political concerns
in its interpretation and criticism of life-world cultures.

Key words: folklore; meaning; phenomenology; life-world

On Jack Zipes’ Viewpoint of Creative Storytelling Practice SUN Zhengguo. LEI Na

Jack Zipes keenly enters the site of storytelling in modern society, gaining insights into and expounding the
viewpoint of creative storytelling practice. On the one hand, it is the comprehension and understanding
inheritance of traditional culture that the narrative of classic fairy tales has multi-levels, creativity and diversity;
on the other hand, the narrator’s imagination is the creative use of the classic fairytales, which express certain
social and personal demands. What's the most important is that the storytelling practice of fairytales has a
critical function, which can not only strengthen cultural identity, but also promote the development of the
society. Therefore, the viewpoint of Jack Zipes' creative storytelling practice is an enlightenment for the
transformation and development of traditional cultural resource.

Key words: Jack Zipes; creative storytelling; viewpoint of practice; classic fairytales; the critical function

Walt Disney’s Civilizing Mission: From Revolution to Restoration
Jack DavidZipes. translated by FANG Yun. proofread by ZHANG Juwen
German-American folklorist Jack David Zipes continued the tradition of the Frankfurt School, conducting
critical research on fairy tales in the context of social politics, and made a series of unique and beneficial
explorations. This thesis affirmed the Social-Political-Cultural analysis of the growth of Disney himself,
companies and the process of rewriting the original version of fairy tales into cartoons on the basis of
summarizing the social institutionalization functions and trends of Western fairy tale types in the late 19th
century. Disney has a certain mission in cultural revolution and restoration, but at the same time, it also deeply
reflects on American ideologies such as Populism, Puritanism, Elitism, and Consumerism reflected in Disney’s
fairy tale works in different social applications. The author also points out that the social function of fairy tales is
meaningful, not only psychological compensation, but also the function of revelation, that is, the world
projected by fairy tales reveals the gap between Truth and Falsehood in modern society.

Key words: fairy tales; cultural revolution; cultural restoration; Walt Disney; Disney Animation

Dialogue between Folklore Studies and Historical Studies: The Challenge for Integrated Studies of
Cultural Resources at Kanagawa University of Japan WANG Jing
Kanagawa University boasts a good tradition and renowned position in Japan’s Folklore Studies. Instead of a

proper master or doctoral degree under the branch of folklore studies adopted by other universities, its unusual
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practice of naming its degree “The Study of History and Folklore Materials” is highly unconventional, and self-
explanatory in reflecting upon the relations between folklore studies and materials, as well as folklore studies
and historical studies in a Japanese historical context. The logic and expectation of conceptualizing cultural
studies from the perspective of materials are therefore worthy of further discussion. A systematic overview of
said relations and logic in Japan’s context is comparable to the experiences of China’s folklore studies and may
potentially yield constructive patterns as to the approach and prospect of China’s Humanities and social sciences
in general.

Key words: Integrated Studies of Cultural Resources; The Study of History and Folklore Materials; Kanagawa
University; Institute for the Study of Japanese Folk Culture; Amino Yoshihiko

Forty Years of Research on Tunpu Culture: Evolution and Innovation LIU Yang, XIAO Yuanping

In the 1950°s, Fei Xiaotong confirmed that Tunpu people were the descendants of Han nationality, and the
cultural subjects of Tunpu attracted attention of academia. Historical records and cultural system are the
important basis for judging the hybridity of Tunpu cultural subjects, and also the focus of controversy. The
genetic research of Tunpu has undergone the transformation of “Han descendants to northern ethnic minorities,
and northern ethnic minorities to Han local groups”. Reviewing the past research of Tunpu culture, the
multidisciplinary studies of ethnographic writing, anthropological investigation, sociological investigation,
historical research, culturological study and folklore practice, which are led by the arguments of Di and Nuo
operas, Tunpu people’s nationality and Tunpu social forms, has transformed from data collection to
interdisciplinary research, from descriptive studies to theoretical studies, and from “looking back” to “focusing
on the present”.

Key words: Tunpu in Central Guizhou; Tunpu Culture; intangible cultural heritage; folk culture

Cultural Turn and Narrative Evolution: The Development and Reproduction of Rizhao Peasant Paintings
LIN Deshan
In themore than 60 years of evolution, Rizhao peasant paintings have experienced themes of political
propaganda, folk art and tourism commodity, and the peasant painters have also successively completed the
identity construction of new socialist literature and art masters, peasant painters, heritage inheritors and
spokesmen of cultural tourism industry. It can be predicted that under the interaction of politics, art and market,
the development and reproduction of Rizhao peasant paintings will continue to take place. It is helpful to clarify
the background, development process, characteristics and future trend of Rizhao peasant painting, which is a
kind of “folk art tourism commodity”, and to observe the identity construction and adjustment of peasant
painters in the political and cultural transformation, and to make clear how to “Practice Customs under the
Auspices of Rituals”, so as to obtain national recognition and enhance social status in social changes. The ways
and means of Rizhao farmers’ paintings turning to tourism commodity also have a good reference for the
modernization of other traditional folk culture.

Key words: Rizhao Peasant Paintings; cultural turn; narrative; evolution; tourism commodity

Image in Rituals: Dan Qian Zao in the Southwest of Shandong Province and Its Etiquette and Customs Practice
HAN Ming
As a type ofritual image, Dan Qian Zao, a colorful wood-engraving New Year picture in the southwest of
Shandong Province, is “a body of spiritual structure” constructed of folk beliefs, etiquette and customs, and
aesthetics. Such a Kitchen God picture bears common people’s simple value of “nine generations dining together”
and “predestined marriage”. In the etiquette and customs practice, worshippers complete the spiritual dialogue
with gods by behaviors of worshipping and viewing with the media of image. The function of belief, significance
of etiquette and customs, and aesthetic value of image are expanded horizontally in the process of sacrifice,

which effectively drives and constantly motivates the inheritance of cultural memory. From the perspective of



