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A cemlegoas de Malacacaminho da
China  tomamoshumailhaem a qualnosapercebemos
de lemes&outra madeira necessaria para as
grandestempestades & mares da China.
Depoisdistofeito deitardosortes
fazendomuitossacrificios &festasaoidolo
adorando-o muitasvezes &preguntandodhe
se lerilobomvento ounfo: &sayo a sorte
que aviamos de terbom tempo & que
ndoaguardassemosmais:  &assilevamos  as
ancoras & demos & vela todos com
muitaalegria  osgentiosconfiando no idolo
que levavdo com muitaveneragdoem a popa
do navio &candeasacesas perfumando-o
com cheiros de pao de aguila:
&nosconfiandoemDeos  Criador do ceo& da
terra &emlesu Christo seufilho
porcujoamor&servi¢o vinhamos a
estaspartes para acrecentarsuasantissimafé.

Vindonossocaminho  comegarfioosgentios
a deitarsortes fazendopreguntasaoidolo  se
o navioem que hiamosavia de tornar de
lapdo a Malaca &sayo a sorte que iridio a
lapdo mas que ndotornarido a Malaca
&aquiacabou de entrar  fol. 8r. a
desconfianganelles para ndoirem a lapdo
sendo de invernarna China  &aguardar
outro anno. Vede o trabalho que
podiamoslevarnestanavegagam  estandoaoparecer
do demonio & de seus servos se aviamos
de ir a lapdo oundio pois o que regido
&mandavio o navio nfofazidomais do que
odemonioporsuassorteslhedezia. ( LETTER
FROM FR. FRANCISCO XAVIER S. J. TO
THE JESUITS IN GOA  Kagoshima
November 5 1549) ®
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“Diary kept by the Head of the English Factory
in Japan: Diary of Richard Cocks 1615 - 1622”
(1639 16 ) ( « ))
) o ( “RICHARD COCKS TO THE
o EAST INDIA COMPANY NANGASAQUE MARCH
10 1619 20 WITH AN ENCLOSURE
( Nangasaque ( ) in Japan the 10th of
1597 “26 7 ) o Marche”)
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@ ¢ : — ) (2016
) 2016 10 211 -226
@ Juan de la Concepcion 1789 {Historia General de Philipinas)
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( )3 € bl | 50 (1975 ).



Dittis) 2011 (
»
(1620 3 10 ).
And truly to my hartesgreefe 1 am
eavery day more then other out of hope of o
any good to be donne in Japon except
trade may be procured into China w’ ch I
am not yet out of hope of. Although Capt.
Whaw ( = ) of
Nangasaque ( ) be dead whoe was a
cheefe dealer hearin  yet his brother
Capt. AndreaDittis ( ) of Firando
telles me it is concluded vpon & that he
expectes a kinsman of his to com out of @
China w ’ th the Emperourspasse
promesing to goehymselfew ~ th me in
person when we haue any shipping com to
goe in; for in Japon shipping we cafiotgoe «
for China. This Andrea Dittis is now chosen ”
capten&cheefec” ander of all the Chinas in
Japon both at Nangasaque Firando (
) & else wheare & T trust in God will

proue the author in soehappie a matter as to

gett trade into China. @
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Main Abstracts

The Possibility of Folklore Studies Based on Chinese Documents in Japan: Focus on the

Records of Maritime Businessmen Visit Japan during the Ming and Qing Dynasty

Written by MATSUO Koichi Translated by LIANG Qing 1
Folklore studies on the subjects of national or regional life and culture and collects information by
fieldworks in order to go forward. In the mean while there are some valuable folk materials left by
the foreign visitors came for traveling or business whom recorded the customs they saw and felt
strange. Moreover some folk relics flowed aboard through trade or other legal ways or even
illegal ways like theft or loot have often been ignored. In the Qing dynasty while China-Japan
diplomatic relation had not been established the maritime businessmen brought silk sugar
deerskin traditional Chinese medicine and other products from China to Nagasaki which greatly
influenced the Japanese’s daily lives. Meanwhile the Chinese folk culture such as the dragon—
boat race and Mazu parade had also been spread to Nagasaki and passed on by the Japanese and
overseas Chinese. On the other hand Dutch was the only country trade with Japan in the Qing
dynasty and left records of the trade and life of the maritime businessmen. This article will
investigate the records of China and Dutch maritime businessmen visit Japan during the Ming and
Qing dynasty and the documents about lives and beliefs of the maritime businessmen recorded by
the European maritime and Catholic missionaries. On this basis surpassed the folklore studies of
one country or region we can explore some characteristic of lives of one region in the international

relations and find new possibilities of folklore.

What should be Inherited from Mei Lanfang’s Performing Art?

Z0U Yuanjiang 33
The core spirit of Mei Lanfang’ s performing art should be the distinctive sense of time which is
the spirit of innovation. It is based on two important premises: attach great importance to the
accumulation of traditional performing art and think industriously in art creation. The first one
involves the technique basis of Mei Lanfang’ s performing art which is deeply impacted by all the
performing skills he learn from early age. The second one emphasizes the rational thinking of
creation that cannot be influence by the blind and irrational urge. This is the secret of Mei Lanfang

to being creative and popular in his artistic career more than fifty years.
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